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I can not stress this enough! Honing your 
observation skills and getting to know 
your subjects are more easily done from 
life. Too often I see people tracing over 
photographs without really understanding 
the anatomy of the plant or animal. 
Photography can be a welcomed addition 
to researching and capturing details , 
especially if your subject is prone to 
wilting....... but........... Working only from 
photos is not to your advantage. Photos 
can have depth of field issues, be out of 
focus, and important information can often 
be missed by the camera. Draw from  life 
and draw often. Keep a sketch journal!

1. DRAW FROM LIFE
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Head  position  for  objects

below  eye  level.  

Head  position  for  objects

at  eye  level.

2 Point Perspective

©2015  MindyLighthipe
Head  position  for  objects

above  eye  level.

Understanding the view point you 
are looking at as you draw is 
crucial.  Be consistent in maintaining 
this viewpoint throughout the entire 
drawing. Subjects are mostly drawn 
at, on, or below the eye level. Keep 
this in mind at all times to make 
sure you are not “peeking” around 
the corner. Each time you change 
the angle it is a different viewpoint 
and will only distort your drawing 
making it out of proportion and 
scale.

2. KNOW YOUR EYE-LEVEL 
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3. DRAW THROUGH 
OVERLAPPING 
OBJECTS

In your preliminary drawings make sure you 
draw the background object through the 
foreground object. This will lead the eye 
through the composition and ensure all the 
objects line up properly and “read” 
correctly.
You can erase any overlapping lines in the 
final drawing before adding detail and form. 
You can also change your mind and bring an 
object forward if you want. For instance, the 
peach in this drawing could have come to 
the foreground and the leaf could have been 
sent to the back.
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4. SHARPEN YOUR PENCIL
Having a sharp pencil is going to give you an 
advantage! Keep your pencil sharp whether 
you're using the side of it to layer, or the point 
of it for detail. The surface area will be greater 
when using the side of the pencil to apply wide 
flat areas than if it is a rounded nub.  Details 
will have precision crisp lines when the pencil 
point is sharp. Invest in a good sharpener. Stay 
away from the little handheld sharpeners. They 
do not give you a good enough point. I 
recommend the Rapesco 64 Sharpener available 
through Amazon.com
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http://www.amazon.com/Rapesco-Pencil-Sharpener-Black-R64000B2/dp/B000JTK9AS/ref=sr_1_1?ie=UTF8&qid=1440183857&sr=8-1&keywords=Rapesco+64+Sharpener
http://www.amazon.com/Rapesco-Pencil-Sharpener-Black-R64000B2/dp/B000JTK9AS/ref=sr_1_1?ie=UTF8&qid=1440183857&sr=8-1&keywords=Rapesco+64+Sharpener


5.  KNEADED 
ERASER

“You need to knead your kneaded 
eraser!” Kneading is done by pulling 
the eraser apart and sticking it back 
together. When you knead it, any 
g r a p h i t e o n t h e s u r f a c e i s 
redistributed to keep it clean and 
pliable. You will use the kneaded 
eraser to lighten or lift up tonal 
values. Any other eraser will erase 
most of the graphite and perhaps 
damage or change the surface tooth 
of the paper and revert it back to the 
original white. Use it to lift or blot 
areas that may have gotten too dark.
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6. PUT DETAILS IN LAST 
Start your drawings with simple shapes. Make 
sure your overall shapes, measurements and 
proportions are correct before going into 
any kind of detail.  It is important to get the 
underlying structure correct. Your finished 
drawing is only as good as the foundation. 
Once the foundation drawing is secure you 
can add the detail. Details are the icing on 
the cake...... make sure all the ingredients are 
there before you proceed......... Save them for 
last!
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7. KNOW The SURFACE 
CONTOUR
Think of the surface contour as a 
topographical map of your subject. It is 
the terrain which shows you where the 
undulations, the concave and convex areas 
are.  It helps you understand how the 
subject turns in space and how it grows. 
Always follow the surface contour when 
applying form and detail. Rotate the paper 
when necessary as you work to make it 
easier to follow the surface contour.
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8. LIGHT ADVANCES 
DARK RECEDES

An object that is lighter will always 
come forward in a composition. The 
white and black circles are the same 
size. The white circle looks bigger and 
the black one looks like a hole. When 
you want an object to “pop” or come 
forward in a composition, make sure the 
background is darker to create depth, 
especially when you have overlapping 
subjects that touch each other.
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9.  DO NOT CREATE 
HEAVY OUTLINES

When drawing your subjects make sure 
the outlines as well as the detail lines are 
not too dark. If the outline is too dark it 
will look like a coloring book outline and 
lack form. The outside line or edge of your 
subject should have the same tonal value as 
the interior. If your lines are too dark , lift 
them with your kneaded eraser before you 
begin toning...... and don’t forget to “knead 
your kneaded eraser!”
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10. HAVE A CONSISTENT 
LIGHT SOURCE

It is important to have a consistent light 
source throughout your composition. The 
industry standard for botanical and scientific 
illustration is light coming from the upper 
left, at 45° from the picture plane. Imagine 
the light source in your minds eye or set it 
up in your studio. I use an OTT-Lite which 
duplicates natural daylight. The shadows and 
highlights will be soft with this kind of light. 
Do not use a halogen lamp as the light is 
too harsh. You can get the OTT-Lite at  
Amazon.com
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http://www.amazon.com/OttLite-L139AB-Task-Swivel-Black/dp/B00070PA8U/ref=sr_1_2?ie=UTF8&qid=1440185758&sr=8-2&keywords=ott-lite
http://www.amazon.com/OttLite-L139AB-Task-Swivel-Black/dp/B00070PA8U/ref=sr_1_2?ie=UTF8&qid=1440185758&sr=8-2&keywords=ott-lite


11. HIGHLIGHTS VS. 
REFLECTED HIGHLIGHTS  

Highlights are located where the light 
directly hits the object. It is the brightest 
part of the object regardless of color or 
surface texture. Reflected highlights are 
secondary. They are caused by light hitting a 
surface like a table and bouncing back 
upward. They are subtle and often glow at 
the base or underside of the subject. Both 
will conform to the surface contour but will 
be different in shape because of their 
location to the light source. On the sphere 
the highlight is round and the reflected 
highlight is crescent shaped.
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12. CORRECT ERRORS 
Eliminate making mistakes! If you are unsure 
where to put a shadow, how long to make it, 
or which direction it should be, DO NOT 
ruin your drawing by putting it in the 
composition without experimenting first. Use 
a piece of tracing paper and place it over 
your drawing. Draw through your subject and 
practice where to position shadows. You can 
also use tracing paper to  correct drawing 
errors before committing to the final 
composition. If it doesn’t look right, do not 
go to the final composition until it does!
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Conclusion:
Your final drawing is only as good as your 
FOUNDATION Drawing. Keep these basic 
principles as part of your artistic discipline 
and use them every time you draw. If you are 
interested in learning more about drawing 
botanical and natural science subjects please 
visit my website at: 

http://www.MindyLighthipe.com

I currently offer online classes and would love 
the opportunity to work with you so you can 
enjoy Drawing the Beauty of Nature!
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http://www.mindylighthipe.com/online-art-classes/
http://www.mindylighthipe.com/online-art-classes/

